Ottolenghi House
Carlo Scarpa
Verona, Italy 1974-1978
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Located in the hills of Lake Garda, Ottolenghi House was
completed posthumously. It was commissioned from the
architect by a Venetian doctor for his son Alberto, who had

to move to the province of Verona for his work. The dwelling
theme had already been considered by Carlo Scarpa with his
singular approach from the 1950s when he built some houses
influenced by Wright in the Udine area with his favoured pupil
Angelo Masieri.

Ottolenghi House belongs to the years of his maturity and the
plan was extraordinarily affected by his reflections and cultural
knowledge acquired over the course of his career. Access to the
house is unusual: from the roof, a surface of sloped polygon
planes that recalls the threshing floor built some years earlier
for the Businaro house in Monselice. This was the response to
building restrictions that allowed the construction of only one
floor above ground and consequently no view over the fine lake
panorama, which was rectified by making the roof accessible.
A narrow ‘calle’ descends from the roof. Apart from being a
Venetian citation, this has a precise construction motive as it
acts as a space between the house and the hill to prevent water
seepage.

The plan of the house was the object of numerous, relentless
studies. There are about 80 drawings by the architect on the
plans of the house and the arrangement of the pillars, which
vary in number - from seven to nine — and in distribution.
The two hinges of the building are the oval bathroom and the
chimney bookcase in the living area, based on a single space
conception that is almost a city square onto which the rooms
of the couple, their children and guests face. Marie Thérese
Ottolenghi was an important consultant during the planning
and she and her husband Alberto had an open dialogue with
the architect. This was then intelligently continued with the
two associates, Guido Pietropoli and Giuseppe Tommasi,

who completed the work after Scarpa’s premature death,
rigorously and continuously preserving its architecture and its
maintenance. Alba Di Lieto and Giuseppe Tommasi
Translated from Italian by David Graham.

HIVEHBOBEICEDA v b L FERE.
BEER LI, VIXFTDEHDIEMD
KFEICE Y., TTTzO—FBADEEL
THO2IEZDEFTIVNIV EDIzBITET
Shfe, AbO - AAWNITE ST, E
EORFIETNRNIECHTTREL, RKIF
1950 FERICHAFOT7 YO - IXIIT—
JEEBIRTT A XABITWNL DD T A b
BOEEEETC LR, T TICHRBEDT
O—FTTDT—XITE VAT,

Fv b LY FBIEHOBAADIER TH .
ZOF@EICIE. BHAZDF v VT EBELCT
BoBBLBED, TLOEMLCEN
TW3, XELEBFT. BLILH B,
TOEARE LIARMEDERLAEIR. %
DEEICEVE)—F IR TIF—
OBMOBRRADHEZHHREELES, T
[CIEH E1PEL Y EIFBT TGS HLED
BREBRHNFLEOSNTEY. TATIEE
N DHDRENEELICED EDERIC
&V, BEERRT BLEVSHEBLLSN
fcDTH3, TORLELSHIEICAD ST
LN TUMVE (B L) I BMEUTW S, Thic

Opposite: View of the roof. pp. 104—
105: Polygonal roof. Lake Garda can
be seen in the distance. All photos
on pp. 103-121 except as noted by
Yasuhiro Nakayama / Shinkenchiku-
sya.
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Above four images: Scenes of a narrow
‘calle’. Opposite: View toward the
house from a narrow ‘calle’. pp. 108
109: View of the house from the front
d. Large rustic columns made of
large rocks alternate with stones and

concrete.
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Above: View of the kitchen. Opposite:
Kitchen seen from the dining. pp.

114~115: View of the living room.
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Above: C. Scarpa, Dimensioned study
plan and elevation of the chimney-
bookcase system, 1974-. The drawing
contains a representation plan and
elevation of the chimney-bookcase
system, which is a_fundamental visual
and compositional reference for

the entire living area; the architect
accurately studied its relationship
with the human figure and defined its
heights in a complex reading of the
object in terms of technique (working
instructions) and of function and
appearance. Graphite and coloured
pastel on sketch paper, 300x515 mm.
[Archivio Carlo Scarpa, Museo di
Castelvecchio Verona. rv 045]

Below: C. Scarpa, Perspective sketch
of the living room wall towards the
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children’s bedroom (north wall), 1974—.
Two drum columns are connected by
the masonry parapet of the walkway
that gives access to the bedrooms. One
person faces the balcony, from which a
cascade of flowers falls. The parapet is
divided into seven compartments but
is actually a single plaster wall. The
bedroom wardrobes/wall can be seen
in the background, with the dining
table, crockery and two high backed
chairs (the Katzukis by K.Takahama)
in the foreground. Charcoal drawing
on sketch paper, 300 x 620 mm. [G.
Tommasi private archive gtv. 6]
Opposite: View of the columns and
fireplace in the living area.
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118-119: Entrance is i > front. a switch panel; door ledding to the
ireplace combined with book garden.
is on the right. This page, above:

wise_from above lefi:
se-up of door handle and key:;
er of window; column detail and




