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This page, left: Downward view Fueig
of the stair case. This page, right:
Map drawing by Simone Baldissini.
Right page: Original drawing of Villa
Foscali (4. Palladio, I Quattro Libri
dell’Architettura, Venice 1570, Book
11, p. 50). All photo on pp. 126141 by
Noboru Inoue / Shinkenchikusha.
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Project title: Villa Foscari, La Malcontenta i " i
Completion: 1559

Architect: Andrea Palladio ) e

Building type: Villa ; 5 ;

Address: Via dei Turisti, 9, Malcontenta di Mira, Venice, taly ! '—5;‘ 11 I
Visiting hours: April 1 to October 31: Tuesdays and Saturdays 9-12 am. ¢ : L A s O ITO P O S TA § :

(Tel: 041-5203966 / 041-5470012) e |
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- illa is located not far from Venice and can be approached
p pecause it faces the Brenta River. It was intend

pot icu]tural center but rather as a “villa suburbana” — a

e suburbs for aristocrats living in the city who wished
o t0 rural life. The clients were two brothers of the

I esca.Pfami . descendants of an eminent Doge of Venice. The
“FOSCME the villa corresponds to the plan in The Four Books of

| .Oecmr , The Foscari family was one of most powerful noble
.fc’f‘?es of the time, and this villa has an almost regal character,
‘ eﬂlln the architecture of Palladio. The site is low lying and the
on a one-story base to avoid flooding of the ground

d as a service area. With the portico and pediment

high over the base, the villa makes an imposing overall
n, which must have been very clear when arriving by

in th

qilla sits
foor, U
wwering
- nTessio
nﬂz’:at the bank. . ‘ ‘ |
The Foscari family gave up the villa after the fall of the Republic
of Venice 1O Napoleon. It was subsequently used for various
UPOSES; including as a warehouse, which left it in severely
‘damaged condition. Brazilian Albert Landsberg fell in love with
yilla Foscari when he visited Venice in 1924,,. He purchased it
and restored it as his residence. Since 1974 the villa is owned
jy Antonio Foscari, a descendant of the Foscari family and
rofessor of architectural history at the University of Venice.
ile has restored the villa carefully. Today this villa is his private
wuntry house and has open days as well.
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134‘135: Interior view of the sala.
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Interview: Antonio Foscari, the owner of Villa Foscari
History of Villa Foscali
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a+u: Could you tell us about the history of your family?

Antonio Foscari (AF): The most historically renowned person
in my family is Francesco Foscari, who was Doge (head of the
Republic of Venice) for 34 years from 1423 to 1457. His dream of
uniting Italy into a single country remained unfulfilled. However
he was able to secure Venice, which was a maritime empire and
a continental state whose boundaries spread as far as Milan.

a+u: Do you know any interesting episodes about Villa Foscari
and Palladio?

AF: Palladio designed this villa for the two brothers of the
Foscari family, Nicold and Alvise, who were my ancestors. The
two brothers lived in Venice, in the great palace on the Grand
Canal that is currently the headquarters of the University of
Venice. They wanted to present Palladio and his architecture to
the Venetians, so they built their villa on the edge of a river that
was an extremely busy water route at that time.

The two brothers knew that the Venetians were proud of their
city’s political regime and therefore felt a certain diffidence in
accepting architecture that could evoke Roman traditions. Due
to their republican nature and their determination to protect
their lay state, they were suspicious of ancient imperial Rome
and the modern Roman papacy.This historical and political
context is what motivated the two Foscari brothers to display to
the Venetians the architecture of Andrea Palladio.

a+u: Could you tell us about Villa Foscari after it wascompleted?
How and why did the family leave the villa?

AF: The villa was abandoned by the family shortly after the fall
of the Venetian Republic. Ferigo Foscari, who was the last owner,
had been the Venetian Ambassador to Catherine of Russia for
seven years and for another seven years to the Turkish Sultan.
When he returned, Venice was no longer the state he knew
when he had left on his mission, and his fortune — which was
deposited in the State’s treasury — had been taken away by
Napoleon.

When the villa was abandoned, all its annexes — a church, a
large dormitory, and a series of buildings with porches that
formed a vast square — were demolished. Only the building by
Palladio remained. Its severe appearance, perhaps, withheld the
vandals.

In the nineteenth century the villa — a robust structure — was
used as a granary; in the first two decades of the twentieth
century, it was used as a military storage depot. During this time
the frescoes that adorned the walls of the villa’s rooms were
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stripped away.
In 1924 the villa was discovered in its fully abandoned stap,
a Brazilian, Albert Clinton Landsberg, who came to Venic'
the Baroness Catherine d’Erlanger and Paolo Rodocanag 3
the celebration of the centenary anniversary of Lord Byro
fell in love with it and he acquired it.
I have just finished writing a short book on the history of |
villa from 1924 to 1939 when it was inhabited by this sing
trio who shared the house with the most interesting people
visiting Venice at the time (amongst them Winston Churchi
Diaghilev, Le Corbusier, and Serge Lifar). )
Albert (Bertie) Landsberg never allowed electricity in the i
in order not to disturb its atmosphere with artificial light.
Everything he did to bring life back to this house was moti
by respect for the building, as a work of art.
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a+u: Could you tell us about the process up to your acquis
of Villa Foscari?

AF: In 1939 Bertie Landsberg had to depart Ttaly due to ra
laws. But he returned to Italy in 1947. It was then that [ m
him. He always said to me “I live in this house, but this hol
yours, it was built for you.” Perhaps Bertie Landsberg used!
this out of sympathy towards me, but for him it was mea lF
that Palladio built this house for the two Foscari brothers.
Bertie Landsberg used to say that I was the owner of the Vi
because he loved that villa and saw that I too, as a young
student of architecture, admired the perfection of its form
its spaces. But he had already donated the villa to an Eng
gentleman some years before. 1
Claud Phillimore was a lord and also an architect. He 10V€
the villa very much, but after Landsberg’s death he har@
spent time there. I took responsibility for its maintenatt
was an immense privilege to be able to spend time in a9
of such quality, being an architect and scholar of archl e(
history.

The passage of the ownership from Landsberg to Phﬂl L
from Phillimore to me was therefore not an act of proPe
but a strange poetic story which united people who 10V
architecture with the same spirit.
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a+u: Do you feel anything special as a resident livilig ‘j"
by Palladio?

AF: 1 would never have acquired the house if | didn’t Ba
wife, Barbara, by my side. I am convinced that architect
when it is a house and above all such a beautiful hoUS=

] s
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given this house its splendor for all the forty years that we have
owned it.

Waking up within its walls, under a pergola painted over four
hundred years ago — a pergola in which some putti play with
grapes of vines - is, and continues to be even after forty years,
a surprise. Having friends over for the evening, under the light
of many candles, is always an emotional experience. Like Bertie
Landsberg, we also do not use electrical lights.

My wife and I are convinced that the Malcontenta villa is the
most beautiful of Palladio’s works. I trust our children, Ferigo
and Giulia, would agree with us. It is perfect. We sometimes say
that Palladio, with this construction, proves “the poetry of law”,
that is the unique form of beauty that can only be achieved
through the severe exercise of an impeccable intellectual rigor.
It is this consciousness of the rigor of Palladio’s architecture
that inspires our way of preserving, of furnishing, of living in
this villa. It gives us rare moments when we are away from our
work.

a+u: What is your principle as a resident of Villa Foscari and
your basic policy for the restoration?

A: In essence, the most important thing for us is to recognize
the perfection of each choice made by Palladio and to respect
it. When you appreciate that it is difficult to retain a feeling of
admiration, this feeling encourages us to respect that perfection
as much as possible, even if it requires sacrifices and also
economical problems, such as extreme difficulty in achieving
any public contribution. It is important for us not to introduce
into the house anything that is not compatible with the spirit of
the villa. For example you would not enter a beautiful boat with
your shoes on.

The furniture must be wisely humble, because in Palladio’s time
the concept of furniture simply did not exist. Kings traveled
with their own silverware and brought their own tapestries

to decorate the rooms that they would inhabit. Design and
consumption are not suitable for a house of the sixteenth
century, unless one is gifted with a special virtue — of which
Barbara is expert — which allows them to introduce elements of
furniture in pure Palladian spaces without disrupting the sheer
harmony that emanates from the empty rooms.

at+u: Who is Palladio to you? Could you tell us about the
“Palladio” in your heart?

AF: Palladio is a pen name. No one knows when or where this
man well-trained and practiced in great studies”, as he referred
to himself, and who in his lifetime built palaces, villas, and
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churches of great beauty died, although we know that he djg
poor.
Fortunately, many drawings of Palladio were preserved. Son
of these drawings have recently been exhibited in VicenZat
Barcellona, Madrid, New York, Washington, Montréal, and
Istanbul to celebrate the 5th Centenary of Palladio’s birth 1
Thousands of people went to see them, and each of them e
witness that no drawing manifests any doubt, not a dribh
a stain. This prudent and ambitious man knew exactly wl
he was doing. Not even the tragedies that occurred in his i

altered his lucidity.
At the end of these celebrations, I wrote a book Andrea Pal SEREOMREOEB L VA ET, HENSEHN TV ONAHERMES 2 TL
Unbuilt Venice (edited by Lars Mueller). There are many hEd,

Palladian projects for Venice that were never built. In tha
I explain how Palladio is an extraordinary interpreter of th
Venetian Republic ideology and how, perhaps for love, he v
have wanted to innovate Venice itself, inducing a leap towi
modernity. '
At the end of his life, he had the energy, solitary and he
to elaborate a project for the reconstruction of Palazzo Dul
Saint Mark’s Square. If this project had been built, thei ma
Venice that we have today — that the whole world has =
be different. This is the power of architecture.

s CORMOEEE L LTORERY, BEICHT2ERNZRY Y —dBHS
I»"

AR BAINIC A e Blc & > TRBEER I L3Sy S—T 4 ADFIEEB1D1D
DREERERL, zhArWETHC LT, MEOKRDEHEET 5 C L AEE
BEBDEL =, c DGHEIBABORES AOEREHNETOCT, HEAT
WEEEL b5, 7 L TAMEESENEE D NEE b Tl LUV
8858, o7, cov 1 SOBMICEA LRV EDEEBAZENT LIZE
f?ttzw\%Lwﬁ~bm%%@w1@%bﬁ&i&ho

P T ORI RA L5 32T FEFEL TOER S DT, R
v;;ézib%bfﬁéN%TﬁoEik%u%&?%%ét%ékb@ﬁ&
: BERL © LICHITLTOE Uiz [EEVEED B4 U 352243
ig;;:;~ﬁ%&ﬂv5—?4?@%%@@E§§@E§%%EQUCkﬁ
;%wb“fﬁ%%afmawhd\?ﬁ(y&ﬁédwﬁﬁwﬁ%mﬁﬁ

o TOHICTHBNT/A—NTFTF 28— T

'Ci&EEEDTQNvi—?4ﬁauE®£E&ﬁﬁﬁb;5#0%&k@
“B80%y T—F 4 DN THATLEE L,

ity 4
b TAXFHEDOR Y 2= LT, HEFESRLTOETA, Hid Tk

:;:j%%mﬁjﬁfbko%Lf\ﬁumavvz%ﬁ4a%ﬁéﬁ
%LThD<?§Lko%ﬁm%ﬁbbaf\WHgbw$fﬁﬁ%ﬁz
,htg?\&%TC®%ﬁt<&?t®btomT\%%ﬂbi@ho
%H$§?$k;éPD—%V&H%(%KhTwi?ONv5~?4
; AL T RO—A VFDREENT 4 F Y7, /Nbtad,
k;;;;fjﬁ\?Vyty\%VFUi&w\KXﬁy7—wTﬁ@
. YWOAABRICITE, HHIETORA—A Y FITEFORENE
SED EUr, 910 DL T OB EH DI EERICHE

RLTVE Lice BOANEDHF TR 5720 DO DERITE AHOMEE 2L by
5T L3HLELTATLR,

Z D500 FFEDTZDERIC, FAld TAndrea Palladio, Unbuilt Venicel (7> R
L7 «RwS5—FT 4%, TVENIDT =R, F—RX* 2a—F—fH) L5
ABEEXF LI, BTONZT DR ST 2RV 4707V 2y bH el X
ABHDEL, TORDFTIE, EDXIT/Y T—FT 1 AWNT 22V 4 7 HAE
DA TAAF—DFT SNIEEHR THoTeh. £leT 3 4 TADOEEN D
COHMEZBERICHD > T—RBRCICEH L TV E e o eOMTDWTEHAL
TVET,

Ry S—F 4 FFEEORBIC, FUIVALZEDIRT v Y+ « Ry i—LOFHR
Tuvzy M DB RVF—NHD E Uiz, LA UERET LICRIZANIL,
COFEIZEEANTELAERATL, 8 LTDTBY 2y PNEFHL TV
E5IE, SAMFRHDALZRDFAZENE > TVET LRV 4 T DA A—VIFESTE
LEDICHES>TVWIETLE Do ThABEDNZZLDEDTY,

141




