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Campo Santa Maria Formosa, Venice/1961-63
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This project involved the restoration and reconstruction of the ground
floor and courtyard of a sixteenth-century palazzo that had been
damaged by repeated floods from an adjoining canal. It demonstrates
how canals and water can be made to coexist with a building, a theme
which brought out the best in the Venetian Scarpa. Rather than trying
to keep the water out, he treated it as an element capable of vitalizing
the space, and incorporated it into his design.

Originally access to this building was from the street. Scarpa altered
one of the windows that faced onto the small square and canal, made
it into an entrance, and built a bridge over the canal linking the street
and entrance. In addition, the water from the canal is channeled to the
connecting corridor beside the entrance hall, taking advantage of the
water’s presence.

In the exhibition hall, the walls are a combination of travertine marble
on the upper parts and concrete with exposed-aggregate finish in the
lower parts, a consideration in case of flooding. Scarpa, who knew full
well how stones are eroded by water, made ample allowance and
seemed to be enjoying the design of the stones.

A single watercourse runs through the courtyard, creating an oasis-
like space there. The level of the lawn is raised 70 em. placing it at a
height calculated to be visible from the exhibition hall.

(Top) A bridge was built over the canal
from the square to a former window
remodeled as the entrance door.
(Bottom) Former watergate pier steps-
Marble slabs are affixed to concrete
bases with cut-ins on the lower step t0
emphasize the continuity of forms.
These are visible depending on the
water level

(Right opposite) Looking back towards
the entrance hall. The glass partition
and step turns one around. It is also
possible to go through the glass door
on the right, along the connecting
corridor and into the exhibition spacé

at the back.
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(p.188 Top left) Glassed-in wind shel-
ter and entrance step, with mosaic
floor pattern.

(p.188 Bottom left) Radiator screen
made of Istria marble stone.

(p.188 Top right) Pavement lighting
fixture in the geometrically-divided
floor of the corridor

(p.188 Bottom right) Passing through
the connecting corridor in view of the
canal. The breakwater wall rises up
from the floor.

(p.189) View towards the main exhibi-
tion hall from the connecting corridor.
(p.190 Top) Boundary between the
exhibition hall and the courtyard. T0
the right is a single panel travertine
door that leads into the reception hall.
To minimize damage in case of flood-
ing, the lower part of the wall and the
floor are exposed-aggregate finished
concrete

(p.190 Bottom) Radiator, with the
equipment deliberately exposed in the
design.

(p.191) The lighting slits are set with
an exquisite sense of balance. The wall
is travertine marble slabs. The brass

joints run horizontally at eye level,

setting off the grain of the travertiné

to advantage.
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(p.192) Water basin in the courtyard
The design is a visual representation of
flowing water. Here, thinness gener-
ates refinement. The watercourse is
hollowed out deeply in a bulbous
shape in order to accentuate the sense
of depth of the water

(p.193) Water outlet in a shape remi-
niscent of the “shishiodoshi” found in
Japanese gardens. The corner of the
watercourse, the rest of the old well,
and the drain are all framed with
small pieces of marble. The different
types of materials, each weathering
at their own pace, form a beautiful
progression.

(PP.194-195) The motif of the light fix-
tures in the stairwells is intersecting
circles. The ceiling is finished with
bronze red-colored Venetian stucco,
while the walls are polished sand
mixed plaster.




