Olivetti Showroom
Piazza San Marco, Venice.” 1957-58
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This showroom is ideally situated at the corner of the shopping arcade
that surrounds the Piazza San Marco. The inner space is rectangular,
at 21 meters by just under 5 meters. In order to use the showroom to
maximum effectiveness, Scarpa chose, rather than dividing the space
with walls and floors, to insert a 1.2-meter-wide elbow space to
surround the second floor for display of the merchandise. This plan
allowed an open atrium space to be created in the middle area,
making it possible to maintain the link between the upper and lower
floors. This plan also clarifies the quality and function of each space.
The first floor is more like a gallery than a showroom. Looking through
the window from outside, one sees several products, as well as a
marble water basin and a sculpture by Alberto Viani. Behind them, in
the center, stands a massive sculpture-like staircase said to have been
done in homage to Michelangelo’s stairway located in the Laurentian
Library. The staircase has a sort of centripetal force that ties together
the entire space.

With its tasteful combination of materials, thorough attention to detail,
and unsurpassed planning, the intensity and perfection of this small

space has not faded, even forty years since it was built.

(Left) Pillar standing just inside the en-
trance door and marble slabs attached
to the original pillar. The rough texturé
of the marble shows at the headers,
conveying the strong presence of the
stone. Note the special care given to

the joints
(Right opposite) View towards the €n-

trance door on the Piazza San Marco.







(Left) The staircase is the core of the
entire space. It is a masterpiece, with
stairs that seem to like notes on a
keyboard, refined and a delight to the
eye. The brass supports beneath the
treads act like a rein on the sense of
movement in the design.

(p. 183 Top left) The hanging pillar at-
tached to the wall in the elbow space
works to alleviate the vibrations of th
floor.

(Bottom Left) The treads are blocks of
Aurisina marble reminiscent of piano

keys in cross section

(Top right) A small lattice composed of

a combination of different materials
ottom right) The floor is polish

with glass-tile inlays.
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(Left) View towards the entrance door

Alberto Viani's sculpture made cf
curved surfaces are arranged effec
tively in a space that accentuates ver
tical and horizontal lines

(Right opposite) View from the stair
case towards the elbow space and
entrance. The eye-like design of the
lattice windows was based on the
curve of the vault in the arcade. The
“eyes” look into the space inside and
outside on the Piazza San Marco at the

same time







