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The extension of the gypsum exhibition building (Gipsoteca), and the
composition of the exhibits of the sculptor Antonio Canova. Seven dif-
ferent types of openings are used to introduce light, and the white
gypsum statues stand out expressively in the white space amid the
skillfully manipulated influx of light.

Adjacent to the existing sculpture gallery which dates back to the early
nineteenth century, Scarpa divided the site into three areas, adjusting
the ceiling height and floor level in each and creating undulations in
the space. The design was done in such a way as to accommodate to
the site’s topography, resulting in a trapezoidal plan. The techniques
of perspective are used to effect in the interior of this space, the end of
which is walled off with glass to afford a view of the trees outside.
The play of the light surrounding the sculptures is elaborately cal-
culated, and the exhibition configured so that pieces are arranged
perfectly, bringing Canova’s works vividly to life.

(Top) The space is modulated with a
two-level step. The aisle that runs
alongside the steps highlights the
borderline between the old and the
new buildings and creates a buffer
zone. The roof of the aisle is glassed
in with concrete louvers that produce
gentle gradations in the light.
(Bottom) At two o'clock on a winter
afternoon, strong sunshine illuminates
the sculpture, imparting them with a
powerful sensuality. A reclining sculp-
ture is bathed in soft light

(Right opposite) The space facing
south is based on a trapezoidal plan,
designed using the techniques of per-
spective. Water flows down the out-
side of the glass wall, while exterior
light reflected from the surface of
water penetrates deep into the interiof
of the space. The four openings act t0
diffuse the light and fill the space with
white particles by halation







The new building and the old are
divided by a light court. By using a

glass-covered steel structure for the

connecting area in contrast to the
concrete structure that surrounds it, a
visual border between the two build-
ings is created that it also gives a
greater feeling of openness. Light is
drawn deep into the court.
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“I wanted to cut a piece out of the
blue sky.” —— Carlo Scarpa

The 7-meter high atrium space on the
western side. The corner windows of

the western side are rectangular and
ern side features

open inward; the east
cubic bay windows. As the angle of
the light changes, a continuous per-
formance of light and shadow is
played out on the white polished plas-
tered wall, adding expression 10 the

scuiptures
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(Top) Cubic bay windows viewed from
the northeast.

(Bottom) View from inside.

(Right opposite) Winter. Bold rays of
light form an X shape. This method of
introducing natural light could only
have been contrived by Scarpa. with
his two decades of experience work-
ing in glass design and his thorough
knowledge of the way light passes
through glass. This design features
light contrast of 1:3 on the glass
refractive index

(p.167) The facade seen fro
south. The old building is on the right.
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